There Is a Woman in

Every Colo

Black Women in Art

Bowdoin College Museum of Art

Family Activity Booklet



There is a Woman in Every
Color: Black Women in Art
asks the question: where

can one find Black women in
art? While you walk through
the exhibition, we hope the
following activities encourage
thoughts on the challenges of
Black women’s art-historical
representation and how Black
women artists have made
history for themselves.

Guiding Questions

1. How does each artwork make you feel?

2. Wh?at do you think each artist is trying to say with their
art’

3. How do you think each artwork was made?



In Patterns of Visibility, there are many different types of portraits
in oil paint, pastels, photography, and more! While all these
portraits depict Black women, most of them were not created

by Black women. For example, the painting Dinah, Portrait of a
Negress, was created by the white painter Eastman Johnson who
relied heavily on stereotypes of Black women to create the work.
Why do you think it is important for Black women to have a say in
how they are represented?

If you were to have

your own portrait made,
how would you want to
be depicted? We have
provided a space for
you to draw your picture
here.

Now, have another
member of your

family draw you! What
differences do you notice?
Do you like your drawing
better, or the one your
family member did for
you? Why?




“Why are there nude people in the gallery?”

Barkley L. Hendricks, Sister Lucas, Ca. 1975

While it may seem strange to see nude bodies in this exhibition,
they are in the show because of the longstanding tradition in art
of depicting nude figures. Beginning in Ancient Greece, bodies
were painted or sculpted to represent idealized perfection

in different mythical scenes. Since then, nude bodies have
remained a big part of Western art. Many artists practice their
drawing skills by sketching the figures of nude women, and
paintings or sculptures of nude figures are often considered

an ideal art form. Historically, Black women have been excluded
from the same nude depictions afforded to white women.
Contemporary artists like Barkley L. Hendricks are aware of this
truth, and their art reminds us to question how and when Black
women'’s nude bodies appear in art.



Looking at Faith Ringgold’s colorful print of The Sunflower
Quilting Bee at Arles, are there any people that are familiar
to you? Ringgold created this work to recognize the
achievements of Black women activists who fought for equal
rights and freedom in America. The practice of community
members coming together to create a quilt is an African
American tradition known as a quilting bee. In this particular
quilting bee, these famous women create a beautiful quilt of
sunflowers that symbolize their accomplishments.

If you were to make
a quilt, what symbol
would you sew into
it? What would this
symbol mean to you?
Draw it here!




Scavenger Hunt in the Halford Gallery

Can you find an
artwork that has red?

How about an artwork
that is 3D?

Next, can you find an
artwork with text?

Lastly, can you

find a work of art
that you think is
Have

a conversation

wih your family
members about why
you are confused!



Ja’'Tovia Gary, An Ecstatic Experience, 2015

Ja’Tovia Gary’s An Ecstatic Experience combines old and new footage to tell

the story of African Americans in the United States. While watching the film,
consider the following questions:

Why do you think Gary chooses to add her personal animated markings to the
video?

How do you think the old footage in the video connects to the contemporary
scenes of protest?

Gary’s video is very emotional due to the sad and violent history it depicts. How
does watching this video make you feel?

We encourage you to speak with your family about your thoughts, feelings, or
questions after the video.

(This activity is best suited for children in grades 5 and up)
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